THE BRINGING FORTH OF THE WORK OF ART 


Rijksmuseum, Amsterdam) Symphony No. 8 in C Minor of 
Anton Bruckner Eugen Onegin Opus 24 of Peter Ilyich 
Tchaikovsky could not--even if all of the other factors 
that can positively or negatively affect the rate of 
formalization for a work of art in each of the media 

in question were such that those works could have been 
formalized at the maximum rates of speed which the media 
in question will allow--have been formalized in less 
time than is required for the planet earth to rotate 
once on its axis. It would not on the other hand be a 
physical impossibility for a creator to formalize com- 
pletely works of art such as Brise Marine of Stéphane 
Mallarme Gymnopédie No. 1 of Erik Satie Nocturne in E- 
flat Major Opus 9 No. 3 of Frédéric Chopin Sinje Sinjerli 
Variation if of Frank Stella (1968, synthetic polymer 
paint, 10' momly/2i diame ter, Collection Nelson A. Rocke- 
feller, NY) La Grenouillére of Claude Monet (1869, oil 
on canvas, 29 3/8" X 39 1/4", Metropolitan Museum of 
Art, NY) Put On Your Slippers You're in for the Night 

of Seymour F Furth Composition with Yellow of Piet Mon- 
drian (1936, 28 3/4" X 26", Philadelphia Museum of Art, 
PA) Home-Thoughts, from Abroad of Robert Browning Le 
Moulin de la Galette of Vincent Van Gogh (1886, oil on 
canvas, 18" X 15", Glasgow Art Gallery and Museum, Glas- 
gow, Scotland) in less time than is required for the 
planet earth to rotate once on its axis [Van Gogh it 
will be remembered completely formalized most of his 
works in a single work period/in less time than is re- 
quired for the planet earth to rotate once on its axis]. 
Pause and ask yourself (1) what can an autonomous-aes- 
thetic phenomenon that has been completely formalized 

in less time than is required for the planet earth to 
rotate once on its axis be than an autonomous-aesthetic 
phenomenon that--for any number of possible reasons-- 
has not been completely formalized in less time than is 
required for the planet earth to rotate once on its axis 
can not (2) what can an autonomous-aesthetic phenomenon 
that has been formalized in a period of time that is 
greater in length than that period of time which is re- 
quired for the planet earth to rotate once on its axis 
be that an autonomous-aesthetic phenomenon that has been 
completely formalized in less time than is required for 
the planet earth to rotate once on its axis can not (3) 
are there periods in the history of art in which many of 
those who create phenomena that are at the same time au- 
tonomous and aesthetic are interested in completely for- 
malizing the works that they create in less time than is 
required for the planet earth to rotate once on its axis? 





